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THE NEW WIND
IN THE BEAUX-ARTS

Riichi Miyake

1. The new direction in the Ecole des
Beaux-Arts

After the reformation of 1968 at the Ecole des
Beaux-Arts, one could hear a certain voice of
anxiety. But it seems to be off the point when we
see the new trend of the younger generation, whom
we would like to introduce on this occasion.

It is true that French architecture lost its initiative
in the international field of architectural culture
for the past twenty years. Although one can as-
cribe it to many reasons, the concentration of
architectural education which interrupted a free
efflorescence of creative ideas is certainly respon-
sible for it.

However, the younger generation represented by
such architects as Roland Castro or Antoine
Grumbach seems to recover the vivid inspiration,
getting over the obsession of modernism. They
don’t follow the ethnological principles expressed
by Team X or the Metaboloists, while they dare
to apply the “‘completed” context of urban
architecture,

This attitude corresponds to a phenomenon of
great re-examination which has taken place in
France after 1970, They examine the whole re-
pertory of architectural history this country is
endowed with, so that they may come to discuss
about the problems of classical compaosition and
theory.

2. The revival of historicism ?

It goes without saying that the Ecole des Beaux-
Arts was, a long time ago, the stronghold of his-
torical architecture, and yet it is also true that this
school played an important role in shaping the
new trend of modern architecture as Reyner
Banham pointed out.

The architects of the last century finally found a
method of eclecticism to resolve the confusion of
classical principles, while the crisis which we have
long felt after the eloquent period of modern
architecture also brought about an eclectic aspect
today. It is the Ecole des Beaux-Arts that, more
than a hundred years ago, reorganized the classical
discipline so as to create a high-levelled technique
of refinement called eclecticism.

Today’s “revolutionary” architects like Castro
(GAU) or Grumbach surely represent this way of
composition, going so far as to discover anew the
original forms of Palladio.

It may be a dangerous bet to return to historical
architecture, and it seems preferable not to limit
oneself to clamouring for trite and banal styles of
modernism.

3. The new mode of public consciousness
The question of historical architecture leads us,
from another point of view, to the problem of
public urban spaces composed throughout a long
tide of history. The urban organization of Paris is
typical of it.

The public consciousness as well as the public
spaces like plazas and squares were conspicuously
formed at the age of the Enlightenment. It is
worth noting that such spaces have accumulated
throughout many centurics so that they now have
a certain public function, which is indispensable
to restitute today’s urban organization.

We have then to reflect on the wealthy heritage;
rich vocabulary which was multiplied through
historical periods by the hand of the concerned,
architects or laymen.
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Castro (GAU) applies an almost classical method
of urban composition although he tries to avoid
the self-contradiction of classicism, giving a new
concept of architecture. On the other hand,
Grumbach defined architecture as a “residuum™
of time, taking ofl a pile of significations from it.
Both show us that architecture must be an instru-
ment that could stimulate and rcorganize the
public consciousness.

4. The "bienséance” of architecture

It was a moralistic intention that raised the con-
ception of architects up to the problem of public
urban spaces at the age of the Enlightenment.
The theoreticians of that time called this concept
the **bienséance” of architecture.

Originally this term was used in the field of
classical litterature. Throughout the 17th and 18th
centuries, this concept varied from the inner
“bienséance™ which was related to a human
character up to a public “bienséance” in touch
with social customs. The architects and the theo-
reticians dared to employ it in order to explain the
social *“‘raison d’étre™ of this art. We can take into
consideration the famous theoreticians of that
period: Cordemoy and Laugier.

The reason why we have to refer to such a classical
theory is that architects must find some tool to
mould contemporary public spaces. The problem
of modern society was already presented many
centuries ago. Today, the architects who are
engaged in the reorganization of urban spaces are
required to deepen their awareness, not only of
their own will, but also of the social character
which this art is to express.

5. Architects, can they really assimiliate ?
Everything is changing now; the social status of
architects, their education and social conscious-
ness. But where can they find a new possibility of
creation?

We have to return to the cities we live in, after a
long period of expedition to unknown spontane-
ous villages. Whether the architects can assimiliate
to their own cities or not is now questionable.
The younger generation of Paris reflects on the
complicated historical background, regarding it as
an open system of creation. In the future it will get
more and more important to transform and modify
the urban organization of cities. In that respect we
would like to question again whether architects
can really express their cultural and architectural
identity in such process of reconstruction,

ARCHITECTURE AND
THE OBVIOUS NECESSITY
OF MEMORY

Antoine Grumbach

As early as the VIIth century B.C., a new image of
man gives increasing importance to Chronos (the
myth of Time) as opposed to Mnémosuné (Poeti-
cal memory).:%

This corresponds in the 19th century with archi-
tectural thinking pretending to become amnesic,
or rather anti-historic.

From then on, the questionning of classical com-
position will find its justification in a new relation
between space and time. Architecture organizes
itself into a defense line which makes memory
instrumental. Stretched to an absurd extreme, this
attitude will result in the programmed obsoles-
cence of “Design’. This demagogic refusal to
make decisions which involve the future tends to
confuse the present with what is thus preventing
us from being.

But there are signs indicating the return of
Mnémosuné and in that respect, 1 will attempt to
define how attracted we are by Fernand Braudel’s
concept of duration and to stress the importance
of a slow-motion. almost immobile, form of
history.

1. The forms of time

Because in architectural modernity, time is con-
sidered as a series of interchangeable moments,
thus making a confused, so-called open industrial-
ization possible, 1 am currently attempting to
define what I call a ““Reverse Archeology™, L.e. an
architectural practice which involves designing
public spaces as remnants of an imaginary town,
supposedly in existence before the new one.

2. The forms of memory: The cut-through
The Hidden Figure ~The Schizophrenic Body
Yesterday, while observing the glass-roofed ar-
cades that cut through 19th Century Paris, T felt
deeply concerned about the contemporary re-
presentation of the human body and its archi-
tectural or architectonic correspondance.

I then realized that, instead of the squaring of the
circle, modern practice had most strangely used
the diagonal of the square, a cut-off, a severing.
a symbolical wound. And indeed, the more pro-
jects 1 considered (Le Corbusier, The Visual
Arts Center of Harvard, Louis Kahn, the com-
petition for la Roquette, an issue of a magazine
about Plateau Beaubourg), the more obsessed
modern architects seemed to be with this concept
of cut-off. Furthermore the works of Lacan and
Deleuze on schizophrens seemed to give phil-
osophical evidence for such a concept.

I then conceived the main task was not to go on
with architectural analogies but to gather re-
presentations of the split, cleft, severed body (as
designed by Duchamp for instance) and to
parallel them tentatively with the hidden patterns
of new architecture.

And since it now seems obvious through the work
of Panofsky that the squaring of the circle (Man
at the Center of the Cosmos) had an architectural
correspondance i, the centered plan, one can
wonder whether the appearance of the cut-ofl
theme corresponds with the most split up re-
presentations of the body. This question is worth
pondering over, since there is no other space than
the space defined by the body.

3. Reverse Archeology
It seems difficult for the architect-acrobat to deal

with the thread that connects past and present.
Right now, architects are very reluctant to claim
new forms and, not daring to venture on the
thread, they stage a set of quotations and archi-
tectural patterns resulting in original collages,
multi-referential works.

In the last twenty-five years, amnesic urban
compounds were hastily built, while whole neigh-
borhoods were destroyed. Architects of the
Modern Movement intended to replace the old
city patterns with a new one, by eliminating every
sedimentary aspect in them. But, due to an over-
confidence in the scientific approach, the thread
tightened and broke. TEAM X then healthily
reacted by stressing the necessity of urban con-
tinuity and of its support, the streeet. But, though
it stresses the invariance of the city, the idea of
continuity and its physical support are so litterally
superposed, that this search for continuity does
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not confer a poetical dimension (a memory) to
the city.
In their search for a new answer to this problem,
Candilis, Josic and Woods have partly successfully
designed on their project for the University of
Berlin, a system of continuous progression. de-
tached from the form and development of build-
ngs.
More recently, the issue has evolved into a limit-
less piling up of forms with no reference to previ-
ous research into the articulation of private and
public space.
Some architects though, like Louis KAHN,
VENTURI, GREGOTTI and ROSSI seem to be
willing to tighten the thread and investigate into
the postical function of architecture. This new
direction seems to imply that the forms of memory
in urban composition do not reside in these at-
tempts to imprint time in the clefts.
My work defining itself as a criticism of the lack
of memory and poetry in new urbanization, the
Eupalinos Corner Project and the Partition 111
project are two very representative examples of it.
Both 1,500 housing units projects set very delibe-
rate clefts within the urban tissue and introduce
themselves as a memory, by virtue of these clefts.
Eupalinos Corner inserts itsell into the criticism
of classical composition by redistributing the
components (symmetry, axis, etc....) and de-
signing two definite sets of housing separated by
a triangular residual space.
Partition 111 defines the limits of a systematic
organization and tries to replace the partition
between two stages of urbanization by accidents
such as happened in ancient cities.
In these two cases, the cut-through belong to the
process | term reverse archeology and call to mind
a certain philosophy of the city. The sedimentary
aspect of the City and all its residual space are
always the result of a deliberate intervention.
Thus today, by attempting to artificially create a
memory, some projects allow themselves to design
the accidents, cut-through and other urban lapses
as the new artefacts of urban composition and
announce the return of an exile: Mnémosuné.
{Translation: Isabelle Famchon)
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